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nity of one of Claude's orgies, comes alone, and at night, to
justify herself to the only man whose esteem she deems worth
possessing. She owns her love for him who slandered without
knowing her, and ends by asking the support of his strong
arm and influence with the people for her eon, continually ex-
posed to perish by the manoeuvres of the opposite faction. It
never appears clearly whether the ruling passion is the mater-
nal ambition of the empress or the love of Valeria for Silius.
While virtuous and political speeches are interchanged in the
house of Silius, in the opposite dwelling Lysisca is entertaining
her lover, Mnester, in the street, Agrippina and her spies are
on the watch, and J\~arci$*us and his spies are letting them-
selves into the house of Silius through a private door. Lysis-
ca is arrested, to be used as a tool of Agrippina, and Valeria
is enabled, under the escort of ^Tarcissus, to return to Mount
Palatine.

The remainder of the drama is a series of improbabilities.
In the absence of the empress, who is openly gone to Baia
under pretense of her son's health, but in reality to prepare a
revolution, the courtesan, Lysisca, and her lover, Mnester, are
brought into a room of the palace, where a splendid banquet
awaits them, and they are repeatedly told to " consider them-
selves at home." At first the worthy pair are somewhat
frightened as well as surprised, but finally, with the assist-
ance of several cups of the rich wines so temptingly placed
within their reach, the birds become accustomed to their
splendid cage. Lysisca especially gets so unconcerned, so
merry with the aforesaid help, that she indulges in a Baccha-
nalian song of an ultra-anacreontic taste. This scene has
been got up for the edification of Claude, who, drunk with
Hippomane, is brought by Agrippina to witness the scandalous
debauchery of the supposititious empress, whom he imagined
on the way to Baia, In the effervescence of his horse-tipsy
rage he signs a deed of divorce, which has been drawn up in
readiness, and the sentence of death follows. But at that
moment the real Valeria, surrounded by her guards, makes
her appearance. The-sottish emperor does not see her, for he
has just fallen asleep on the couch; the baffled conspirators
cnn not get him away, but manage to stab the dancer andlight^ Valeria, taking the opportu-e titter ab-cessive days. To form some idea of
